Héctor Tosar’s grupos de sonidos and their “derived

forms”.
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TRIFONO VII: 2.3(5)

Inversién: 3.2(5)
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Fig. 1. Facsimile of Tosar’s book presenting trichord 7. The normal form and its inversion
are given, as well as four “derived forms”. Tosar also shows how the aggregate can be
obtained by combining transpositions and inversions of the same trichord.
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Fig. 2. The 91 “derived forms” resulting from applying all five criteria to the 12 basic

trichords and their inversions. The red boxes show the derived forms actually included by
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