
Supplementary Materials 

MPR # (…) Prefer a metrical structure in which… 
2 …the strongest beat in a group appears relatively early in the group. 
3 …beats of level Li that coincide with the inception of pitch-events are strong beats 

of Li. 
5a …a relatively strong beat occurs at the inception of (…) a relatively long pitch-event. 
5d …a relatively strong beat occurs at the inception of (…) a relatively long pattern of 

articulation. 
5e …a relatively strong beat occurs at the inception of (…) a relatively long duration of 

a pitch in the relevant levels of the time-span reduction. 
5f …a relatively strong beat occurs at the inception of (…) a relatively long duration of 

a harmony in the relevant levels of the time-span reduction (harmonic rhythm).  
Table 1: Select Metrical Preference Rules Numbers and Definitions 

 

MPR5a: % of pieces 
At play 13% 
Sometimes at play 33% 
Not at play 53% 

Table 2: Applicability of MPR5a in limited corpus study 

 
Example 1: MPR applicability in marimba introduction to “¿Lo que suena qué será?” 



 
Example 2: MPR applicability in introduction to “Wigue” 

 

 
Example 3: “Kuraya-Kuraya” opening with both plausible interpretations of beat-level 

 



 
Example 4: Transcription of “Toro Mata” opening 
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